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ALTO SAXOPHONISTS YOU NEED TO HEAR
BY RUDRESH MAHANTHAPPA

After John Coltrane, it seemed as if the tenor saxophone was the instrument of innovation in jazz, and that was
arguably the case for many years to follow. With the advent of M-Base, Steve Coleman and Greg Osby, among
others, shifted that paradigm and paved the way for newer generations of forward-thinking alto saxophonists.
Here, T wish to showcase a few great alto players yon may not have heard about who are producing exem-
; : plary work in New York City and beyond. I find this sort of conversation timely, as 2015 marks both the 60th
» Greg Ward in 2011 : anniversary of Charlie Parker’s passing and his 95th birthday.

John O’'Gallagher Trio

“PETULANT SNOOT”

The Honeycomb {Fresh Sound New Talent, 2015)

This track opens so beautifully with a touch of hopeful darkness.
The metric modulations that ensue are simultaneously reminiscent
of Ghana and M-Base, as is John’s calling tone. He has always
influenced by everything around him, from 20th-century s

to theoretical physics. I feel that all of these elements come a

this performance, be it the bombarding of musical particles or his
fluid portrayal of time. JT




